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Please note: For your convenience, here is a list of the English Department faculty and their contact information for fall
'23. If office hours are not convenient, please make an appointment.

Make sure you speak with your advisor well in advance of spring '24 reqistration, which

INSTRUCTOR OFFICE HOURS  Fall 2023 EXT. OFFICE
Baker, Calvin Sabbatical 5165 PMH
Benzon, Paul M, W 1:30-2:30 & by appt. 5162 PMH 311



EN 103 WRITING SEMINAR 1
4 credits

Designed to be accessible to a wide range of students, this course uses a variety of real-world topics and text types as students build
audience-based writing skills for effective communication and persuasion. Students will learn reliable strategies to gain confidence
and develop an academic voice in a supportive community of writers, with special emphasis on making effective grammatical and
stylistic choices. Along with writing skills, the course supports critical thinking, critical reading, and organizational skills that
translate to other courses.

Section 01 T. Niles

WF 8:40-10:00

Section 02 A. Suresh

WF 8:40-10:00

Section 03 A. Suresh

WEF 10:10-11:30

EN 105 WRITING SEMINAR 11 The Department
4 credits

See sections below

This coursg, like EN 110, fulfills the all-college Foundation Requirement in expository writing.



EN 105 03 NOSTALGIA S. Ranwalage
TTh 2:10-3:30

For many of us, interpreting the past via the rose-colored glasses of nostalgia lends itself to a comforting and
desirable re-imagination of what once was. Nostalgic investmentin past memory has long been a source of
inspiration for some of the most remarkable works of literature, theatre, popular culture, and other aesthetic
and discursive realms. As such, this writing seminar will focus on the oh-so-common bitter-sweet emotion of
nostalgia to consider how writers, filmmakers, cultural theorists, scientists, and artists of all kinds represent and
unpack our longing for the past. What do we seek through nostalgia and what does it do for us? In pursuit of
answers, you will read, discuss, and most importantly, write about nostalgia as a means of negotiating
undesirable present conditions and uncertain futures. Via analytical, research-based, and reflective writing, you
will examine nostalgia’s role in the marketplace, political arena, cultural production, and in your own digital
media use in the age of documenting and archiving #corememories. Building on your reflections on nostalgia,
you will also develop a public-facing artifact as the final project for the class. The three main projects will evolve
over weeks of discussion, research, drafting, writer’s journal entries, and workshopping.

EN 105 04 WRITING WITH Al M. Stokes
TTh 9:40-11:00

“The College Essay is Dead,” screamed a headline in The Atlantic late last year. In the accompanying article,
Stephen Marche wrote that “the essay, in particular the undergraduate essay, has been the center of humanistic
pedagogy for generations. Itis the way we teach children howto research, think, and write. That entire tradition
is about to be disrupted from the ground up.” And what was the disrupter that had Marche and much of
academia quaking in their boots? The release of ChatGPT, a chatbot capable of producing not just on-demand
essays, but poems, stories, computer code—just about anything we can imagine, really.
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truly happy? And what happens when you are not? In this writing seminar, we will examine these questions and
our own cultural and personal biases through reading, writing, and discussion. We will examine texts from
philosophers, psychologists, film-makers, and essayists as we consider the question of what it means to be
happy. Students will prepare weekly responses, formal essays, and aresearch project, in addition to participating
in peer workshops and teacher conferences.
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EN 105H WRITING SEMINAR II: The Department
4 credits HONORS SECTIONS

This course, like EN 110, fulfills the all-college Foundation Requirement in expository writing. Fulfills Honors Forum
Requirement. Each section of 205H focusses on a particular theme and helps highly-motivated students develop effective writing
skills and practices. Students must have an EW placement of EN105H to enroll.

EN 105H 01 WRITING ON DEMAND L. Hall
TTh 11:10-12:30

When the essayistJoan Didion was in her twenties, she wrote editorial copy for \Vogue magazine on awide range
of subjects. In her forties, she noted that it is “easy to make light of this kind of ‘writing,’ [but] I do not make
light ofit atall: it was at VVogue that I learned a kind of ease with words...away of regarding words notas mirrors
of my own inadequacy but as tools, toys, weapons to be deployed strategically on a page.” Inspired by
Didion’s on-the-job apprenticeship, this course will ask you to undertake the work of a professional copywriter
or ghostwriter. What might you be asked to compose? The introduction to the documentary “extras” for a
television series. The “Our Story” blurb for the website of a local restaurant. A capsule biography for a mayoral
candidate. A C.E.O.’s response to a request from Forbes: “Tell us about the biggest mistake you ever made as a
leader.” The instructor will furnish you with material; with her guidance, you will shape it into publishable or,
as the case may be, presentable prose. Expect frequent short assignments, most of them graded.



EN 110 INTRODUCTION TO LITERARY STUDIES The Department
4 credits

This course, like EN 105, fulfills the all-









COUNTS AS A “FORMS OF LANGUAGE AND LITERATURE” COURSE
COUNTS AS A PREREQUISITE FOR EN 378 - NONFICTION WORKSHOP
COUNTS TOWARD CREATIVE WRITING MINOR

EN 222W 01 VICTORIAN ILLUSTRATED BOOK
TTh 11:10-12:30
4 credits

C. Golden
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WF 12:20-1:40
3 credits

The middle of the eighteenth century saw the rise of the Gothic in literature and the arts. From tales of
hauntings and horrors in ancient ruins to magic and mysteries in elaborate halls, the genre became immensely
popular and endures in new forms in the present. This course looks at the eighteenth and nineteenth century
origins of the literary gothic, tracing its lineage to contemporary novels. Some of our themes include the sexual
politics of the gothic, Orientalism, racialization, secularism, aesthetic theory, and the distinction between horror
and terror. The course is structured around some defining texts of the genre, featuring work from Jane Aus ten,
Emily Bronté&, Toni Morrison, Shirley Jackson, and Bram Stoker along with short stories, poems, and critical
work from others. Students will co-lead one class, will write one short paper proposal, and submit a final
research paper.

COUNTS AS A MIDDLE PERIOD HISTORY REQUIREMENT
COUNTS AS A “LANGUAGE AND LITERATURE IN CONTEXT” COURSE

EN 229W
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MW 4:00-5:20
3 credits

How to live a meaningful life? How to live, at all? As we ask these questions, so too did those living in the
turmoil of late-19th-century Russia. Anton Chekhov was at the cultural center of his world but never wholly
comfortable in it. His short stories (
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TTh 12:40-2:00
3 credits

An introduction to the interdisciplinary field of feminist disability studies, which takes as its core tenet the
inextricable link between disability and gender, race and ethnicity, social class, and sexuality. We'll explore the
ways in which feminist theory and disability studies have mutually informed and transformed each other, each
encouraging important shifts in what we might take for granted as liberation from oppressive ideologies and
social structures. Some of the broad topics to be addressed will include the politics of interdependence and
care, infrastructure and the environment, domestic and family configurations, ageism, fatphobia, trans rights,
work, and creative expression.

COUNTS AS A “LANGUAGE AND LITERATURE IN CONTEXT” COURSE
COUNTS FOR GENDER STUDIES CREDIT

INTRODUCTORY WORKSHOPS

EN 28101 INTRODUCTION TO FICTION WRITING J. Ho
TTh 3:40-5:00
4 credits

In this introductory course, students will learn the building blocks of fiction, such as: characterization, structure,
plot, dialogue, description, setting, point of view, and other fundamental craft elements. We will read and
discuss short stories by writers working in various genres and literary styles, and nonfiction pieces on theories
of fiction and the writing life. Class will consist of amix of lectures, participatory seminar discussions, generative
writing exercises, and workshops of peer work. By composing their own stories and submitting them to the
workshop, students will learn how to give and receive constructive critique, in a supportive environment that
allows for taking creative risks.

COUNTS AS PREREQ FOR UPPER-LEVEL WORKSHOPS

COUNTS AS A “FORMS OF LANGUAGE AND LITERATURE” COURSE
FULFILLS COLLEGE ARTS REQUIREMENT

COUNTS TOWARD THE CREATIVE WRITING MINOR

EN 282 01 INTRODUCTION TO POETRY WRITING M. Greaves
MW 2:30-3:50
4 credits

Writing poetryis closeto practicing magic; poems transform everyday experience into somethingalittle strange.
In this course, you will study and practice the building blocks of poetic craft. A solid foundation in the basics
will help you to develop your poetic voice, whether you've been writing for years or are just starting out. In a
series of shortassignments, you will read, respond to, and imitate a range of poems and forms. You will also
write new poems of your own that we will workshop as a group throughout the semester. Your work will
culminate in a miniature collection of 10-12 revised poems.

COUNTS AS PREREQ FOR UPPER-LEVEL WORKSHOPS

COUNTS AS A “FORMS OF LANGUAGE AND LITERATURE” COURSE
FULFILLS COLLEGE ARTS REQUIREMENT

COUNTS TOWARD THE CREATIVE WRITING MINOR

300 - LEVEL COURSES

EN 312R 01 MODERN BRITISH NOVEL T. Wientzen
WEF 12:20-1:40
4 credits

The early twentieth century witnessed aprofound crisis across almostall sectors of society. At the very moment
when colonial empires were being tested and European powers were reaching unprecedented levels of
barbarism in the trenches of World War |, new political and social arrangements were being forged between
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MWF 12:20-1:15 THE METAPHYSICAL POETS DONNE TO MARVELL
3 credits

This seminar will examine the metaphysical poetry of the seventeenth century. This poetry is some of the most
formally and intellectually complex literature of the western tradition. Its hyperbolic excess, its elaborate and
bizarre conceits, its discordia concors, its witty play with paradox and contradiction, its yoking together of matter
and spirit, eroticism and devotion, mechanism and mysticism, as we will see, responded to political,
philosophical, and social revolutions that would give rise to the modern state, the enlightenment, and a new
commercial consciousness. Metaphysical poets paradoxically expressed grief and anxiety over the loss of
ontological and epistemological certainty even as they playfully eroticized the exploration of the unknown. In
this course, we will situate poets from John Donne to Andrew Marvell within the debates aboutkingship, right,
liberty, sex, nature, cosmology, time, property, and God that embroiled their age. By thits
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TTh 12:40-2:00
3 credits

There are several competing views of “Modernism.” The most radical are associated with the work of the artist
Marcel Duchamp, who contributed to a museum exhibition a urinal mounted on a pedestal and declared that
the attempt to distinguish between good taste and bad taste was ridiculous. Other modernists argued that
artworks—whether novels or poems or paintings—were not the place for ideas or politics, that art was to be
“pure” and free from the taking of positions and the promotion of opinions. And yet id eas and politics play a
very significant role in many modernist works. Although leading modernist artists and writers—from Picasso
and Matisse to Franz Kafka, T.S. Eliot and Virginia Woolf— are now famous and celebrated, modernism was
early felt to be an elite enterprise appreciated only by sophisticates and connoisseurs. In fact, one of the earliest
and most influential views of modernism was that it was supposed to be “too much” for ordinary readers or
viewers, that modernist works were designed to make people feel uncomfortable or enraged, to drive them
from their seats, as at a performance of early musical works by the modernist composer Igor Stravinsky, where
many audience members booed and fled.

Our course will offer a range of modernist works and test some of the propositions offered by leading critics
and fans of modernism. We'll read five important essays by Susan Sontag, T.S. Eliot, Clement Greenberg,
Lionel Trilling and Woolf, each debating the meaning of “modernism.” Mainly, we’ll study great examples of
“the modernistimagination,” including four films, two novels, a few short stories, and even a small number of
poems and paintings. The syllabus will include works by Kafka, Woolf, Thomas Mann, Wallace Stevens,
Georgia O’ Keefe, Ingeborg Bachmann, Jamaica Kincaid and Romare Bearden and by filmmakers Jean-Luc
Godard, Ingmar Bergman, Margarethe von Trottaand Federico Fellini. Required: A mid -term,ascheduled final
final exam and one paper.

COUNTS AS A LATE PERIOD HISTORY REQUIREMENT

EN 363w 01 POETRY AT THE MUSEUM M. Greaves
WF 10:10-11:30
4 credits

An ancient urn decorated with scenes from classical mythology, a painting stolen during a museum heist, an
unearthed skeleton dressed in armor: poets have long turned to other works of art to create their own. In this
course, we will study poetry through site-based and object-based learning at museums and other display sites.
Through our study of “ekphrastic poetry,” poems that describe and interpret another work of art, we will go
beyond ekphrasis as an established art form to think about poetry as both a mode and an object of display.
Why are so many poems set in museums, and why do so many display sites feature poems? How do poems and
museums variously generate wonder, enact politics, preserve memory and culture, and challenge convention?
How do display practices speak to questions of gender, race, and class? Poetrywriting exercises, display analysis,
and readings in ekphrastic verse will allow students to examine how poems and museums engage with collection
and curation.

A fourth credit hour will be devoted to site-based learning in museums. The class will feature a mandatory 1-
day visit to the Emily Dickinson Museum and the Robert Frost House. We will continue our museum
explorations at the Tang, where students will create a museum catalog of poems.

COUNTS ASA LATE PERIOD HISTORY REQUIREMENT

GN 37101 THE ENGLISH MAJOR AND BEYOND R. McAdams
W 4:00-5:00
1 credit

Designed for senior English majors, but open to juniors as well, this one-credit course will provide students
with dedicated time and space to consider their post-graduation paths. Whether you have clear plans for life
after Skidmore or absolutely no idea what to do, this course will offer opportunities to explore and reflect on
the work and school options for which the English major is good preparation. The course will take the widest
possible view of the range of professional activities that have appealed and might appeal to graduates of our
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department, allowing for a theoretical and practical exploration of possible careers. With the help of alumni
speakers and other guests, we will discuss practical questions about finding and applying for jobs, workshop
resumes and cover letters, and consider what we want from our post-Skidmore professional and personal lives.

ID 35102 21st CENTURY AFRICAN AMERICAN LITERATURE

G. Friedman
TTh 11:10-

19
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us. Expect some closing work on the NeoVictorian as a contemporary aesthetic-cultural phenomenon. The
BBC Sherlock episode “Scandal in Belgravia” will be our last text. This course may substitute for EN -389.

Qualifying work will earn honors.
EN 37502 BLACKNESS AND (ANTI-)HUMANISM B. Diaby

WF 10:10-11:30
4 credits
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EN 381F 01 ADVANCEDPROJECTS IN WRITING: J. Ho
T 6:30-9:30 FICTION
4 credits

In this writing-intensive course, students will complete a fiction project of short stories or a novella,
approximately fifty pages in length. This is an advanced course that requires a high level of commitment and
discipline, especially when it comes to the process of editing and revision. Class will be a combination of
workshop sessions, co-working small groups, and periodic one-on-one consultations with the instructor. We
will also be reading a number of story collections and novella works that inform students’ writing projects.

Qualifying work will earn honors.

PREREQUISITE: ONE SECTION OF EN 380

EN 381N 01 ADVANCED PROJECTS IN WRITING: M. Wolff
TTh 3:40-5:00 NON-FICTION
4 credits

A seminar and workshop for Senior nonfiction writers. In this course, each student develops a nonfiction

22



